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with your voice free degree

indicates continuation of the sound

FL . Flatterzunge
MR yinmte
Pin +rid1
een  Vibrato §3/4 ana b3/4
& on only key-sound ad libitum (high tone)
& (middle)
% ’ (1ow)
& only mouth piece (high tone)
B> (middie)
v (Llow;
accelerando
I ritardando
m) the tone like wave-form
f as fast as possible
Portamento

==
=3

.
/=
: —

speedy portamento

* It is permitted that you interpret the "one second" as
0.7~~I.3 second.

COBPNI Lo T, WIHADOERIL YV EFETX LA
Do FLAHEDREIZY A L7 MIEEEIED S BT
BHRWIET, BORLTTHYVEDEHETHHLEFRD
2, PEIFICE o THETH L Z L I3HRTHY), Ll
HEVAEMBOBMZRR 572D ER T AL F—I3RL

_26_



BRERICB T 5 HEMIC OV TOEE

TALE R,

FomEE LI LIS o FEme ) v o $52 L
T, [HERDPETT B oz ReTOBE S E 72D
THILELHBETET, TN —HirfE 2 AGERE b 7%
5> TWh, L2 L—HICIEERMZHAL LT,
BIECHRWT IO —FHAFET S EDBENLR I L TH
bo

F 72 [RoalE) IE IS h7zboTidnl,
DEFRMBEDO L DL HFOLHEETH 575, H4E, [BMR
EROFHE R [BAOEME ] oM oLg Lwv
IBEDD, HDVITHBERSCEWEMR D720 0fREH L
LCOEENIS, WOPDRIHEOFHE S HICH SN T
Wh, BIZIET AATVY L - Tkl AR OEEH AR
LT, fEER - K7 AT —7 - vo—7 7=
@ [INTRODUCTION TO COMPOSITION], %72 K4
DA Nay2H® [NOTATION IN NEW MUSIC ™7 &
MWENTH 5,

D3 - - - FLED-D DR

“TRANEN DER MADONNA”fur Blasorchester i
RRIZ, HFPEDLZOOIEMTH L, R [HEE~
)7 ORNZDOWTIHRRTA LS.

mEmarsn
TR 1) 7 iy

AR, N - PO ICWEG L, FELBED
WHLZ L, ZI)VoZTTED DD DOIERRP TR

BOBMHEICEDE Z D% o Tno o, fEmIEE
ZZih, AWEH, RZBEH, oY Vo — g FEL L LIEIC)E
B, T TIEMEEMICERZ M T, ZOMEmi
DEHERL, PN AR B O 72D |12 F 7z
bDOTH5,

MR RB R O TEIN TV L, D F ) KR
RORZEENETHTH B0 EOMBRILRAMENTH 523, 1k
DOFEFERE OFIIEILCTH 5o &9 T LIRS O
BaFEORs, BOETREOMIUIEE A ORI L 5
bDTH 5,

B2/ HiO5 /4T EKE, RIETT4 407
¥ =795, 2/HEHH2HMEAD 7+ VT TEENSLT ¥
1L 3#HEDEERED LTS, 9 LTEDEDTHI,
i ZE L CHEOE IR CEEY) T [R] 2RI T
w5,

WOEFNZ DD Y T A< 7 ADERTTH Do HlfH
ENTWHADNR= FODZ AN F—=A—D2% D, %
RO S R E R AZTAD ) o A NET D2 D I R -
Tav T4 (BB ORIE, ITEROMEZERL T2
LEROMFUZ, R TEDITELHZOE DR 9 LTH
7202, BICENICEIIAE TN, BN, R TE
BIR-T, 29 LTHP»#bS,

Triees de Madowes- 14

RNZHEBH DML % 71§ o



(GIREHRFE A%
Instrumentation
Piccolo Hom in F 1&2
Flute 1 Horn in F 3&4
Flute 2
Oboe Trombone 1
Bassoon Trombone 2

Bass Trombone
Clarinet in E?

Clarinet in B> 1 Euphonium
Clarinet in B? 2 Tuba
Clarinet in B 3 String Bass
Bass Clarinet in B

Timpani
Alto Saxophone in Eb 1 Snare Drum
Alto Saxophone in B 2 Bass Drum
Tenor Saxophone in B? Triangle
Baritone Saxophone in E? Tom-toms

Gong
Trumpet in B 1 Glockenspiel & Chime
Trumpet in Bb 2 Marimba

Trumpet in Bb 3
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